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In recent years my photographic research has
focused on trying to trigger a dialogue with the
nature of things per se, trying to move away
from the anthropocentric idea according to
which everything revolves around the human
being.

Timothy Morton, speaking of the Hyperobjects
(extremely large and complex objects, such

as the climate, of which we can only perceive
fragments and never the entirety) reminds us
that “the un- dular temporality emitted by the
hyperobjects immerses us in a spacetime vortex
that reminds us that man is not the measure of
all chings ™.

With chis idea, I initially worked on the geologi-
cal landscape, investigating a temporality unk-
nowable by the human being and, subsequently,
I became interested in the study of “complex
sy- stems’.

The self-organization of branches and leaves
within a forest, the evolution of a mountain, the
mo- vement of birds’ heads in relation to their
field of vision, the movement of clouds and
stars or the supercoiling of DNA, are some of
the subjects of my images which, when related
to each other, they suggest the idea of a complex
and much deeper reality than that of human
experience.

From the first moment I set foot in one of the
Priordial beech forests, I realized the reasons
why these beech woods have become part of the
UNESCO World Heritage Sites.

The absence of human action allows these fore-
sts to be “themselves”, instead of expressing the
idea the humans have of nature. Leaving aside
an aesthetic idea, I focused on some of the ele-

ments of which the forest ecosystem is compo-
sed. Dead trees, mosses, mushrooms, rocks and
dense areas with young beech trees are some
of the components of this system, which, inte-
racting with each other, generate the enormous
Complexity characteristic of primordial forests.
With the hundreds of fallen trees we witness

a spectacle that is detached from the idyllic
idea of Nature, the death of the oldest trees, an
apparently tragic and brutal event for us, re-
presents, to- gether with the fall of the foliage
in autumn, the raw material and the source of
food for the life of the forest, which is renewed
and changes in a continuous cycle.
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Fabio Barile
www.fabiobarile.com
info@fabiobarile.com

Graduating from FSM in Florence with a degree in photography in 2007. He started his photographic research in 2005 with
a project about coastal erosion, which affects 1500 km of Italian costline. The resulting project, “Among” aimed to investi-
gate natural processes of the landscape. Over the last few years Barile’s work has been driven by an interest in science in re-
lation to art - both conceived as tools for a better understanding of reality. His long-term project, “An Investigation of the
Laws Observable in the Composition, Dissolution and Restoration of Land,” examines the manner in which geomorpholo-
gy acts upon the land, serving as testimony to the vastness of geological time. The work employs photography to stimulate
a deeper understanding of the landscape and our connection with the natural environment.

“At first glance, Fabio Barile’s practice could be said to follow in the long tradition of Italian landscape photography which
includes practitioners such as Luigi Ghirri, Guido Guidi. On closer inspection, however, the images in

An Investigation hew to a tight conceprual framework that belie their simplicity, asking deeper questions about the nature
of Time, and geologic time questions whose philosophical implications underpin scientific endeavor, human perception,
and the unknowable forces of creative destruction at work in Nature™r. 1.Naomi Itami
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